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SECOND FLOOR.

The brief only mentioned renovating twa villas

tor tha Mational Glass Musaum in Leerdam, the
Matherands, The first villa was originally th home

of plant manager Petrus Cochius, and has housed
the museum since 1853, The other was the home |
of the financial director, and was recantly acquired
by the museum,

But architect Peter van Assche of Bureau SLA
haad & different idea, Instead of asking visitors o
walk up and down stairs from one small room to
another in one villa, then outside and across a
lawn to another villa with more small, disconnect-

FIRST FLOOR.

ed exhibition spaces, he wanted 1o ‘make longer
lines and iil.“'l’d'l;'!r w._l!l-l:'llg distances on each leval
without craating a third enlity’. The ‘open-depot’
bridges craate 30-m-long rooms which bind the
two historical villas al each level, and lilerally
broaden tha visitors” experience of the collection
The new structure is a steel frame sandwiched
between two thick polycarbonate sheets, covered
with a metal mash. The translucent polycarbonalte
evenly backlights the corridors’ display cases with
daylight, and allows & hazry view into the museum
al nighlL

Van Assche describes the reaction to the unso-
licited design when il was first presented: “Silence.
Complete silence’ Armoud Odding, the musaum
director sxplains, ‘It was an enofmous surprisel
But it also fit perfectly with an ambition I'd had for
years; o have the entire collection on display. With
SLA's design we could realize this ambition.
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